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Maloney Fine Arts is pleased to present The Sacred Wheel, an exhibition of new 
ceramic sculpture and works on paper by Los Angeles artist Yassi Mazandi. Taking her 
cues from the symmetry and repetition of natural forms—petals, crystals, snowflakes, 
and skeletons—Yassi has created a personal structural vocabulary in clay with infinite 
compositional variations. These biologically inspired sculptures seem simultaneously 
ancient and futuristic, mechanical and natural, masculine and feminine—equally 
referencing sacred geometry, the art of Sri Yantras, crystal formation, bridges and fractal 
geometry.  
 
Labyrinthine and seemingly engineered, these one-of-a-kind works were initially divined 
from thrown ceramic vessels, with manual cuts and bends in the pliable material 
resulting in rhythmic objects that have now evolved from recognizable vessels to 
monochromatic “foreign” objects displayed on vertical stands, cementing their status as 
sculpture in a wide variety of materials and scales. Titled Flowers, these elemental 
shapes and complex patterns are based on mathematical principles but they are not 
simply systematic as the hand of the artist always intervenes, pulling, carving, finishing 
and layering. One of the objects in this exhibition introduces a new process and 
medium—a geopolymer-based stone from the Dolomites, finished by hand—created in 
collaboration with a fabricator in Italy. 
   
During her art residency at the Robert Rauschenberg Foundation, Yassi took advantage 
of the opportunity to explore other media – namely, painting, printmaking, and 
photography—translating three-dimensional scans of her sculptures into two 
dimensions, which she calls sculptographs. She digitally manipulates aurasmic colors, in 
hues ranging from electric bright pink to midnight blue, and ultimately prints some on 
canvas and paper, some of which she works by hand, sanding and painting the 
surfaces. These shapes take on astronomical dimension in this form, appearing like 
generative novas or other cosmic events.  
 
Yassi Mazandi was born in Tehran, Iran and lives and works in Los Angeles.  She 
studied advanced photography and art in Oxford, England and sculpture and ceramics at 
Greenwich House Pottery, New York City.  In 2012 she was an artist in residence at the 
Robert Rauschenberg Foundation in Captiva, Florida. Her work has been exhibited 
internationally and is in major private collections here and abroad. 
 



 
Yassi Mazandi, Untitled (Complicated), 2013, English Porcelain, 7 1/4 X 3 1/2 inches 

 

 
Six “Flowers” 



 
Watch the BBC prof i le on Yassi’s work: 

http://youtu.be/2bWt3PUsiZk 
 
 

 



 

 

 

 
                   photograph courtesy of Lilith Rocket 

 



 

“An exhibit not to miss”   - Indira Cesarine for XXXX Magazine   
 
___ 
 
“Mazandi's sensual, fancy/primitive ceramics revere the metaphor for skin and flesh that clay often suggests”   - 
Flavorpill 
 
___ 
 
“The stars of the show were the pieces of pottery and porcelain created by Yassi.  Using a technique completely of her 
own imagining she sculpts and then carves vessels that at the same time seem ancient and pop”   - Typepad 
 
___ 
 
 
"She took risks in an area that most people have forgotten about. Clay, bronze, metal work."  - Amanda Eliasch 
 
___ 
 
 
"Having known Yassi for some years, it came  to me as quite a surprise to find the qualities of meticulousness, and 
repose in her ceramics. In contrast to her delightfully exuberant personality, Yassiʼs work is serious, placid, and 
still. Her careful crafting of the vessel forms is with machine-like precision complemented by her surfaces that are 
either smooth liquid glazes or the granular texture of unglazed stoneware. Her forms are architectonic, reminiscent 
of ancient cultures ranging from Chinese to Mayan. While still being evidently hand formed, they retain distinct 
geometric references to machined parts and futuristic visions of the space ships from “Star Wars”. Recently however, 
in a volte- face she has started making pieces that are overtly organic in form. Forms that seem to flow like the petals of 
orchids, or pods that appear to become the cradle of life. Overall, this body of work retains its quiet and almost 
contemplative demeanor. It stands quite simply as the Yin to the Yang of the artist's character. 
 
Yassi has remained dedicated to her program of treating ceramics as sculpture, expanding her interest in form 
whether monumental or organic and exploring the many possibilities of glazes. Working in materials ranging from the 
roughly surfaced stoneware to the creamy refinement of porcelain she has constantly challenged herself in the ceramic 
medium. In her most recent work she has realized her ambition to move from vessel forms to pure sculpture and has 
started incorporating bronze into her newest work with startlingly different results. Having enjoyed seeing Yassiʼs work 
evolve and mature in recent years, I invite you to experience for yourselves the pleasure I have discovered in her 
creations." 
 
Martin Chapman, 
Curator of European Decorative Arts & 
Sculpture, Legion of Honor, San Francisco  
 
___ 
 
 
"A Persian British artist based in Los Angeles, Yassi Mazandi creates unique sculpted ceramic vessels. Repetitive 
geometric patterns protrude from the surface of the forms, with handmade precision lending warmth and softness to the 
unglazed stoneware. This hint of imperfection creates a link with antiquity. Evocative of Mayan architecture details, 
one can imagine the faces of gods, or ancient symbols, emerging from the vessel walls. Yassi’s bowls can be likened to 
the mandalas. Circular symmetry, interrupted by gaps, bends and bridges, draws the attention inward towards 
the centre. These forms are ornate and meticulous without being stiff or fussy, and like the rhythms and cadence heard 
in the meditative chanting, they are engaging and mesmerizing. 
 
The techniques Yassi employs in this work require an intimate knowledge of the material. The clay is formed using 
the procter’s wheel, and then sculpted by slicing, bending, merging and removing segments from the still pliable form. 
This is not an additive process. Yassi’s sculpting is timed precisely to maximize the flexibility of the clay. The 
unconventional methods result in the originality of this work. Primarily self-taught, Yassi studied ceramics in New 
York at a private studio and has continued her practice independently for the last fifteen years." 
 
 
 



 
 

 
 

Studio installation: Seven “Flowers” 


